HAYKA XXI BEKA

Anpenb 2020

Exxemeca4Hoe Hay4HOe usgaHue

«Pepakuusa xypHana "Hayka XXI Beka"»
Mocksea 2020



Hayka XXI| Beka
Anpenb 2020

Exxemecs4yHoe Hay4YHO€E n3gaHue.

3aperucTtpupoBaHo B ®eaepansHon cnyxbe no Hag3opy B cdepe CBA3M,
NHJO PMALIMOHHBIX TEXHOJTOMMIA N MacCOBbIX KOMMYyHUKauumn (PockomHaasop).

CBUOETENbCTBO O perucTpaumm cpeactsa MaccoBOl MHAOpMaLmm
M NedC77-65928 oT 06 ntoHsa 2016 r.

Anpec pegakuuu:
123317, r. MockBa, yn. TectoBckas, a. 10
E-mail: info@nauka21veka.ru

['nmaBHbIM pegakTop MiBaHos Brniagnmup Bnagunmmposuy

Anpec ctpanvupbl B ceTn IHTepHeT: nauka21veka.ru

[My©GnuKyemble CTaTby peLeH3npyTCA

MHeHVe pegakumm MOXeT He coBMnagaTb C MHEHMEM aBTOPOB cTaTeu
OTBETCTBEHHOCTb 32 JOCTOBEPHOCTb U3MOXEHHOW B CTaTbsX MHOpMaumun
HecCyT aBTOpbI

PaboTbl Ny6nnkytoTCA B aBTOPCKOM pefaKkLumm

[Mpn nepeneyvaTke Cccblfika Ha XXypHan obasaTenbHa

© ABTOpbI cTaTten, 2020
© Pepakums xypHana "Hayka XXI seka", 2020



Copep>xaHue

CopepxaHue
CopaepxaHue 3
dunonornyeckne Haykum 4
Folklore creativity and new Uzbek poetry 4
TEHEY MBHUNN ®PA3EONOIN3MIEP 7
HABOWIN BA KOPAKANMOK ALABVETU 9
Hozirgi she’riyatda obrazlilikning differensialligi 11
KOpuaunyeckue Hayku 13
IMPROVEMENT OF ENVIRONMENTAL CONTROL RULES 13
®dunocodckne Haykm 16
ABDULLA ORIPOV IJODIDA FOLKLORIZMLARNING AHAMIYATI 16

Hayka XXI Beka 3



dunonornyeckune HayKun

Folklore creativity and new Uzbek poetry

Tajibayeva Latofat
Karakalpak State university

Summary: The weight and weight of modern Uzbek poetry was also based on the oldest oral poetry
of ours. This article discusses the emergence of new Uzbek poetry and the factors that influenced it.

Keywords: poetics, folklore, finger weight, “Devoni lug’otit Turk”, Kashgar’s, iterature, Uzbek poetry,
AAripov

"Any literature starts with oral folk tales. The same is true for the early period of Uzbek poetry "[1, 16].
The poetic creativity of the Turkic peoples living in Central Asia, including the Uzbek people, has a long
history. As the Arab arousals developed on the basis of oral folk poetry in ancient times, the weight and
weight of modern Uzbek poetry was also based on the oldest oral poetry of ours. This is the evidence
of the ancient lyrical fragments called Khoshgah, the folk epics, or the features of the Uzbek folk poetry and
poems of Mahmud Qashqari’s “Devoni lug’otit Turk”. Available literary monuments, both written and oral,
allow for thought on the origin and development history of finger weight. The fragments of Kashgar’s Devon
and the Struggle of the Press are a very ancient past. These fragments and the four quizzes about Afrosiab
indicate how old the finger is. The articles and literary pieces in the Deva are an important example of the
history of folklore and literature as an example of ancient literary genres. Even though the literary fragments
of this book are not in the whole work, Mahmud Kashqari's instructions on these passages indicate that
he is part of a piece of poetry, song and poems. They can be subdivided into some works under the spring
joys, fights, singing songs, love emotions, educational tracks, paintings of nature, and more.

The Devon also contains many poetic stories written by ancient Greeks in Asia, the Aragonese in the
Fergana Valley, the snowcapped by the Sayhun (Syrdarya), and other tribes of Ispiob (present-day
Shymkent) and Shosh (now Tashkent). The language of these poems is lexically related to the modern
Uzbek language lexicon. The lexicon of that time was based on the current Uzbek lexicon “[2,36]. This poetic
monument, created in the language of our ancient ancestors, is a prime example of poetry created
in fingerprints. Devon contains five, six, seven, eight, ten, ten, thirteen, and many other fingerprints. There
are very few weights in the ten and thirteen categories. It can be deduced from this that in the poetry,
primarily small volumes and weight categories, and massive volumes and families belong to the post-
development period of poetry development. All weight classes in Devon and varieties of weight, band and
rhythmic gymnastics have a great role in contemporary Uzbek poetry. “We can say that the basic features
of finger weight have been formed in the ancient poetic fragments described in Devon. Folk epos has played
a major role in deeply rooted in the fingerprints as poetry. ‘Alpomysh’ is an important stage in the
development of finger weight. It is used in seven, eight, thirteen, fourteen, and ten. Ten units were featured
in Devon, and played a leading role in the composition of the poem ‘Alpomish’.” [1,16].

“The examples of folklore in the Devonian language dictionary are of comparative importance
as a comparative source. These fragments of genre and theme can be characterized by a number
of peculiarities of folklore that relate to the 11th century and earlier. In the case of “Devoni lug’atit Turk”,
he composed of samples of written literature, mainly the samples of oral works. In particular, the presence
of some of the figurative images contributed to the development of genres such as quartet, ruby, debate,
which later occupied a great place in the Turkish literary literature, and also contributed to the development
of modern Uzbek poetry. The poetical fragments of Devon are based not only on the formality, but also
in the content and image system as the basis of modern Uzbek literature. This can be seen in the example
of the author of the poetic book of Uzbek poet AAripov. The Poet’s poem “Qasam Dara” is characterized
by a purely Uzbek character. Each example, each thought, every image is Uzbek. It does not look like

4 Hayka XXI Beka



dunonornyeckune HayKun

traditional images and images at first glance. While thinking about “Qasam Dara”, Hukulov wrote, “Perhaps
Abdulla Aripov understands what love is, what kind of love in man’s spirit is, first of all the folk tales or the
tale he has heard from his grandmother” [3,134]. The opinions of other scholars who spoke of “swearing”
are basically the same. If the life of the Turkic people belonging to the Uzbek people is focused on the life
of the Turkic people, then it will be possible to feel that this poem is in harmony with the ancient melodies.
It is known that the images and motives related to hunting and hunting in the Turkic peoples have deep
roots. Even the whole system of images is related to the same subject. The images, such as arrows, stars,
sayd, and sayods do not require any special comment. Hunting and hunting motifs by Yusuf Hos Hojib in the
book Qutadg’u bilig “The Devonu lug’otit-turk” footprint is striking:

Yigitlarig ishlatu,

Yig‘ach, emish irg‘atu,

Qulan, keyik avlatu,

Bazram qilib avnalim.

Content:

Let’s use guys,

Let them pick the fruit

Various wild animals

Qulon [1], hunting deer,

Let’s celebrate for a few days [4,262]

Here is an important detail for us. It’s a deer and a goat hunt. King Bakhrom of Navoi depicts the same
hunt. It is well-known that the site of the Furkat image is engaged in deer hunting. It is also rich in folklore.
Mythology, as well as mythological, as well as mythological, as well as duck, swallows, cranes, crows and
geese, created by the mythological land, are primarily folklore genres — epic, tale, qo but in the literature,
in various forms and stories, these diverse images are widely used in literary literature by artists
in expressing a particular ideological-artistic purpose or expressing the character, lifestyle, and lifestyle.
Studying and observing various images in the poetry of Omon Matjon, Muhammad Yusuf, Shavkat Rahmon,
S. Sayid, who have a special place in contemporary Uzbek poetry, We can see that the

It is difficult to find an open-minded expression of sincerity, simplicity and natural sophistication,
or an inspiration from the novelty of the people’s oral traditions. That is why verbal creativity has always
been one of the main sources of writing for the development of written literature in all times and times. This
idea is fully relevant to the Uzbek literature of the 1960s of the last century. And most importantly, relying
on folklore experiments made it possible for honest, courageous, and courageous creators of the nation
and country. This is why, for this reason, Abdullah Oripov has strongly suggested that “the folk oratory
is far from literature” [5,74].

In short, the genesis of the new Uzbek poetry goes back to the oral tradition. The most ancient
examples of folklore can be found in “Devoni lugatit-turk”. By the end of the XIX century, our creators
pursued their goal of bringing their works closer to the spirit of folklore, inspired by folk oratory, and
compiled the works of the epoch.
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TEHEY MOHUITN ®PA3EOJIOrM3MNEP

Ko6naHoBa XXn6ek Kanpar oBHa,
Kapakannak MemnekeT MK YyHUBEPCUTETMH,
Y36ekuctaH, Hykyc

AHHoTauusi: Byn wmakanaga TeHey paseonorMsmnepanH KosnaHbly e3rewenuruie ToKTarnbin
eTunreH. TeHey g paseonormamnepamy Mopd 0JIorMsAnbIK CTPYKTypachl, Kaicbl ce3 WakabTaH xacanfaHblHa,
nekcukanblk MeHunepuHe utubap Gepungun. CoHbl MeHeH Gupre TeHey ¢paseonormsmnepaunH TuiKaprbl
Genwrucy ykcac npeameTiepan canbiCT bipbly ecannaHagbi

FvnTt ces: Ppaseonornam, nekcuka, Mopdonorvs, CTUNUCT Uka, ad  UKC.

Tunummnsge TponnapablH, OpHbl anpbikwa. Onap xaM NMUHIBUCT MKarblK xaM aaebuaTTa ga yhpeHuneau.
Kepkem cyypeTney Kypannapbl TWnaud OannbifbiH, LWblFAapMaHblH KOPKEMUIMK Ma3MyHblH, 06pasnbinbIK
O9PEXECHHMH, XOKapbinaTbly YlblH Xap Oup xasblylbl- WanblpnapAblH CTUNMHE Xapaca nanganaHbinagbl.
Kepkemney cyypeTney KypanbiHblH TW/AKapfbl aTtkapaTyfblH XbI3METU Oyn 3CTeTukanblK ToCUPLUEHINKT U
apTThbIpbly, ON-ce3uMnepamn amoumnoHan xetkepun 6epny 6onbin ecannaHaabi[1; 5].

LUaI‘/'Ipr-)KaSnyLLIbIJ'Iap 63 WblFfapManapblHga JeKCuKa-ceMaHT nKanblk 6a|7|nb||<nap,an KepKeMJ’Iey
Kypannapbl CbinaTbiHOa Xygs €HUMIN nanganaHagbl. bus ge e3 reserMHge Makanambl3gbl NEKCUKanNbIK TWN
6I/IpJ'II/IFI/I OonFaH q)paseonormsmnep,u,mu TeH,ey cbinaTtbiHAA KeJ'II/IyI/IHe TOKTanbin eTemMn1s.

dpaseonormamnep ©3uMHUH aybicrnanbl MOHWUIUIM MEHEH apanbin Typbly MeHeH 6up kKkaTapga TeHey
XbI3MEeTUHAE Ae keneaw. bup Hewe ¢ paseonormamnep aybizekn cenney TUNMHAE yliblpacaTtyfblH TeHeynep
TuikapbiHAa nanga 6onFaH gecek katenecnenmms. Cebebu gactnebuHae kaHganm ga 6up NnpegMeT T eKMHLIN
Oup npegmeTke canbiCTbIPbIfbIN, TEeHIECTUPUNUN cyypeTney apkansl TUunumMmage Typaknbl ce3 gunsbeknepu
nanga 6onraH.

TeHeynep MopdoNnorManbik Sunaupunnymn xaroiHaH ke buHece —pan\gewn, -Tanm\ten addukcn apkanbl
xacanagbl. TeHey apkanbl oWablH 00pas3nbinbifbl , 3CTETUKAmMNbIK TOCUPLLUEHMIN TamuiHNeHeaun. Mbicanbi:
aysbl rexefen KamHay, aysblHa KaTblK yiblTKaHdamW, ay3blHa KyM KyWblnFaHgawn, aysblHa cyy TONTbIpFaHaan
X.T.0.

YKokapblga 6epunreH comaHTukanblk ¢ paseonornsmnepanH 6apu TeHey XbI3MeTUHAE Kenun, «Cenney»
X9M  «uMHOemey»  MeHUcuH  6ungupeau. byn  dpasemanap aTnbiktatneiktgantdgennn  samaca
aTnblik+atneik+denun+gan popmaceiHga ken yuwelpangbl. Cebebu dpaseonornamnepauH TeHey 6Gornbin
KenuynHae —aan\nen ad pukcu atnbikka, enunnre xam aTayblll co3nepre Kocbinaabl.

MNcmxonormanbik Xanatnapgbl 6I/IJ'I,EI,I/IpI/Iy,D,e Ou13 OHbI ekure YHaMI1bl X@M YHaMCbI3 eTun Oenun anambl3.

1. XKafbiMbl AfHBLIM yHaMnbl Xapaktepgerm TeHey paseonormsmnep, onap KyyaHbil Ce3VMUH
oungupegun: keynu Taygan keTepunuy, XepaeH XeTu KOsIH TankaHaan, aTel 6anirmge osfaHgan, ak TYMEHUH
KapHbl XapblFaHgan, X.1.0

®enunn ppaseonormamnepanH TeHey XblI3MeTUHAE kenuyn: «Kapa kKaras» kengu gereHre xepodeH xemu
KosiH markaHoal >yYybIpbICbIN KENFTEHUHU3 Kyaanblikka Musicap emec Fon..[2; 33]

2. XafbIMCbI3 AfHBIN YHaMCbI3 XapakTepaern TeHey dpaseonorusmnep. Onap Kkana 6o:bly, awbiynaHbly,
KbilHably CbiSKNbl xanatnapabl bungupenun: nHreHaen Kkamoicoly, 60Tagan 603nay, UWNH AT XbIpTKaHaawn
6onbly, TebecuHe My3gan cyy kKywraHgam Gonbly, Oepwure GainnaHfaH binakTam OOMblY, XypernHe LWan
TapTkaHgan 6onbly X.1.0

Mbicanbl: >KaHfbI3blHbIH, KaHbl Mai4aHFa aTniaHap angbl anTbl KaHaTnbl yire 61Mp e3u cobiimain nowanan,
UHeeHOel Kalbicbirl, 6omadal 6o3san oTbipFaH Hasnbl kemnup..[2;3]; © numgn ecntun, Kegnupauns, mebecuHe
My3 KyUbirraHOal 6onabl [2;11]; Anmaryn, xanfbl3 KanFaHbliHa 6epuze balinaHraH Ko3bidad, WhIObiXbIHNAAbI...
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[3; 255].

BepunreH GMpPUHLLIN MbICanbIMbi34a «MHreHOEen Kanmbicblyy», «6oTagan 6o03nay» — KblHaNby MOHUCUH
6epce, mebecuHe my3dali cyy Kylbibly paseMacbiH KbiCKapTbin «TeOecuHe My3 KyMbibly» — KaTThbl
KOPKbIY, an xanblKk TUNMHAE yllblpackin xxypreH 6epure 6annaHfaH binakTawm 6onbly dpasemacbiH «6epwure
6arinaHfaH Ko3blgarny» ThiNbIpLUbIan KopKbIn TypFaH NPOLECCT N ke pceTun 6epreH.

XankblMbl3 TUNMHAE TeHeynep Ken, onapAbl XapaTblyaa TYPMbICTbIH TYpnu canacbiHAafbl yakbisi-
KyObinbicnap ce6e6wmn Gonagbl. CanbiCTbipblylWbl MNpegMeTTUH  KacuileTuHe, 6GenrncuHe, canacblHa,
aTKapaTyfblH XbI3MET VHE Kapan canbICT bipbiblyLUbl NpegMeT TeHeneau.

TeHey dpaseonornsmnep uvwmHae GenrmHuH GenrMcnH Gunaupun KeneTyfbiH payvw ¢ pasemanap
Aa 6ap. Meicanbl: OHbIH, ycTMHe Tamapa 6uvp weinbiM yH 6epmel xubepreHae acnaHHaH myckeHoel OH KUMo
yHnbl 6onabl [4; 121]; -Typmbic KypablH 6a? — geau 6up yakta lWasapna mytedeH nocmsiH macnaraHoal
emurn[4; 8]; lexuH, azanga 6yn onapablH, 6apnbifel cyy 6emuHdeau kebukmel mapkan keteau [4;19]

KentupunreH mbicannapga acnaHHaH myckeHOel, myledeH nocmsiH macnaraHoal emuy — OupaeH,
TOCbIHHaH gereHan 6unaupce, XopekeTTUH Te3nNUrMH Gungupuy yuwbiH cyy 6emuHOeeu kebukmeli mapkay
paseonornamm konnaHbiFaH. Paymw MaHunu ¢paseonormsmnep kebuHece yakbIThblK, OpPbIHMbIK, CbIHMbIK
MeHWUNM ¢h paseonormamnepan xacan kenegu.

TeHey MaHunu ¢ paseonormamnepauH xsHe 6up Typu 6yn agektus g paseonorusmnep. Onap 3aTTbiH
siMaca KaHgaw na 6up npegmeTTuH 6enrmcuH, TYpuH, TycuH Gungnpuyun g paseonnamnepaeH ecannaHaibl.
Mbicanel: OHHaH Kynakmel xapbin xubepemyrbiHOal ONHakbl My3bika xaHnagbl [4; 39]; Tupwunuk xamme
yakbIT KambipOaH Kbl cyyblpraHOali 6ona 6epmeinan [4; 80]; TyneHuH cyTu, ke30uH xackiHOal KyncaH kapa
WwarblH Kon-korbly 6onaabi [4;18].

YKokapblgarbl 6epunreH mMbicannapga faybiC TOHbIHbIH KaT Tl WbiFblyblHA 6 ainaHbICrbl Ky1akmabl Xapbir
x)xubepemyrbiHdal (p pasemachl, «<kaMmbipdaH Kbl CyyblpraHOal» — >XYAd aHcaT, an KJLIKeHTan, a3 faHa
MOHWUCUH aHNaTbly YLWbIH K630UH XackiHOal ¢ pa3eoniorMamm KonnaHboinagbl. byn mbicannapgblb, xep oupuHae
OepunreH pas3eonorMamrepanH, 63vHe TaH ©3rellerfiurnH, 3KCMPECCUMBIIMK-3IMOLMOHAMNbIIbIK MOHUMEPUH
Ke puynmmare 6onagbl.

Kapakannak TunvHuH ¢paseonormaMnepuHae ToakupaprnaHGac KepKeM-cyypeTneywnnmk UMKaHuNT,
TEpPeH, TYXbIPbIMMbl XM ©TKUP MSHM, YIIKEH TOCUPIUIMK, aHbIKMbIKTbl TOMWWH €Te anfaH Kbickanblk,
cynblynblk 6ap. ByHbl 613 acupece TeHey dpa3eonorMsMany aTkapaTyFblH XbI3METUMHEH aHnacak Gonagbl.
Onap keGuHece lWbifapmagarbl 06pasnbiKThl apTThipbly, ThiHNaYLWbIHBIH AbIKKaTbiH KapaTblyaa aBTopablH
XapaTkaH (haHTasusicbiHa 6arnaHbICrbl 4e peTuneau.
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HABOWU BA KOPAKANMNOK AOABUETHU

AT aHusasoBa My6opak A6aynnaeBHa,
Kopakannok aaenat yHMBEPCUT €T YKUTYBYMCH
Hykyc, Y36eknctoH

AHHOTauuna: Makonaga AJ'II/ILLIep HaBou wxoanHUHT KOpaKannokKk wxogkopnapun Ba onumMnapu
TOMOHMAAH praHI/IJ'II/ILLII/I xXxakKkuaga (bI/IKp IOPUT UNraH.

Kanut cysnap Ba wubopanap: HaBoui wxoau Kopakannok OnvMMrapu TankuHuga, WKoOWUHUHT
KOpakannok Tunura TapXxumanapu, Kopakannok Lioupnapy mxoaura TabCcupu, KopakannokK MymMTo3
WebpusaTnga XXaHpuin ysrapunap

TaHuknn onum KKypamboeBHUHr MabnymoT Oepwuwmya, HaBoun acapnapu KopakannofuctoHaa
pactnab kynésma waknvga Tapkanub, makTab-magpacanapga ykutunraH. bepgak Ba AxuHuésgaH TopTub
T0 W.IOcynos Ba AYTen6epreHosrauya 6ynraH wouvpnap ynyf y3bek caHbaTKopu WKOAMAAH TabeupnaHug,
yHra aprawmb acapnap sipatraHnap, fasannapura Tatabbynap €3mb, myxammacnap Gofnarannap. KyHxyxa,
AxunHnés, Beppak, Ytew, Ymap, Aan6epraH MycaesnapagaH TopTub A66a3 [Jabunos, Coaunk HypumbeTos,
N6ponum Kcynosraya 6ynraH wowupnap Hasoun wxopn uvawmacupaH GaxpamaHa OynraHuHm kyn Gopa
TabkugnawuraH.

Haeoun tasannyguHuHr 500 nunnurn myHocabatu 6unan «Ynnel Hayaibl», «Cbinbik», 1968 nunu
woup TaBannyauHuHr 525 wunnnurmaa «Anuiwep Hayawbl»  kmToGnapy 4on  KUNWHAOMW, LWYHUHIOEK
H.M.MannaeBHUHT «'eHnan wounp Ba MyTad akkup» KUTOOU Kopakannok Tunuira Tapxuma KUnmHau.

dunonorns caHnapu pgokropu, npodeccop Kamon MambeToBHMHI «Hayanbl xam kapakannak
afebuately knTtobu mytadakkMp Ba goHMWMaHg woup Anvwep HaBoui acapnapuHWMHE  Kopakannok
Loupnapu wxoaura Tabcupu, Kopakannok agabunétnga TytraH ypHu xakugarm gactnabku kagamgup.

Kntobaa XIX acpaga swab wxopn KunraH kopakannok knaccuk woupu beppax HaBounHu ycto3 geb
TaHuwaarn acocun cababnap, HaBouin mxoaMHUHT AXMHUAS mxoaura 6ynraH Tabcupu, KopakannokK MymMTo3
anabuéTunaa sHrM xaHp, sbHU Fa3an, myxamMac, pybounnapHuHr nango 6ynuwmaa ycro3 HaBOURHWHE TyTraH

YPHU Taxnun KunuHagu.

Kopakannok apabuértwyHocnurmga Hasowun acapnapuvHu ypranmw 1930 nunnapga 6GownaHrad.
by nunnapga «Kbidbin KapakannakctaH» rasetacuga AcaH BerMMoBHUHI «Ynnbl 036eK XamnkbiHbiH Ynnbl
wanblpbl», Haxxum [JaykapaeBHUHT «YNnbl AaHbIWNAH Wanbip» kabu Makonanapu abnoH kunuHaun. Mapsaranbl
Hapubaes xamaa ApTuk Llomypatosnap aca «®apxoa Ba LLMpuH» 4OCTOHUHM TapXuma KUNuLWAW.

VIKKMHYM KaxOH ypywmaaH KeWuHr gaeBpga kKopakannok woupu Mepanum KOcynoBHUHI Kopakannok
webpuaTura HaBOUM XaHpUKA aHbaHanapuHM onMb KupraHnurn TabkugnaHagu. Ywoby aHbaHanap
HaTwkacuga Kopakannok wowvpnapu MapaT Kopa6oes, AGynkocum YTanbGepreHoBnap y3 fasannap
TynnamnapuHum Hawp Knngupuwau.

Wowp OayneH AWTMypaToB HaBoui fasannapuHu Kopakanmnok Tunura Tapxuma Kunmb ukkn mapTta
Hawp kunguprad, MageH MaTtHasapoB aca "Xamca«garm «Cabbaun canép» gOCTOHUHU «XKeTun bIKNbIM» HO My
6unaH TapxvMma Kungu.

LLlonp A6unkocum YTanbepreHos Hasowii rasannapura 6up Heua myxammacnap 6ofnaaw.

Kabun MaxcetoB xam Anuwep HaBouin mXOOWHWHI KOopakannok agabuétura Tabcupu mMacanacuHu
anoxuga Tagkuk KUIMHraHNUIiMHK Kypuw MymkuH. By nyHanuwaa WMemowun CafmToB, Kamon MambeTtoB, Angag
MypTasaeBnapHUHI MakKonanapu 4on KUnnmHau.

YTraH acpHuHr 30-innnapuaaH Womp Webpnapy Kopakannok TUnura Tapxuma kunuHa 6ownaraH. 1937
—1940-vmnnapga MJapu6oes, AlllomypaToB, XK. Ainmnpsaes, HXXanakoBnap yHUHr 6up Heva FazannapuHu,
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«®apxopn Ba LUnpuH» gocToHnaaH napyanapHu yruprad 6yncanap, 1939 nunga wowunpHuHr "Hop geBoH«uaaH
TypKkym fasannap, «®apxoa Ba WupuHy», «Jlannn Ba MaxHyH» AOCTOHUHUHT 6ab3un 606napu knTo6 waknuaa
6ocunagn. 1968 nunga «Jlannm Ba MaxHyH» 0OCTOHM KOpakanmnok caxHacuaa HamoWnuw KUnuHraH. Anviiep
HaBounHuHr 500 nunnuk tobuneiin KopakannofuctoHaa Xam KeHr HUWoHnaHagu. Ly myHocabaT 6GunaH woup
fasannapw, «XawvipaTt yn-abpop» pocTtoHuaaH HamyHanap b.KannHasapoB Tapxvmacuga Hawp 3TUNAW.
O.AnTmypaTtoB HaBounHuHr 130 ra skMH fasan Ba xMKMaTnapugaH HamyHanap, LWyHUHIOeK, «XawupaTt yn-
abpop», «Jlanm Ba MaxHyH» gocToHnapugaH 6o6nap Tapxuma kunub, anoxmga Tynnam xonuaa Hawp
aTTupamn (1991).

KopakannofuctoH agabuéTtwyHocnurnga HaBOWWLLYHOCMMK anoxuaa WyHanuwra awmnaHumb ynrypaw.
K.Anvmpsaes, Abernvos, H.JaBkapaeB, MJapubaes, HXKanakos, N.CarutoB, AMypTasaeB, K.MakceToB
K.MambeTtoB, X.Xammaoe, K. XXapumbetor, KKypamboeB kabu onvm Ba agmubnapHUHT WOMpP XaéTun Ba MXO MW,
acapnapvHUHT TapXxumanapu Ba agabuin Tabcup macananapvra 6arMwnaHraH kynnab makona Ba puconanapu
D VKPUMMIHUHT EpKknH aamvnuaunp. by ypuHaa KMawmbeTtoBHuHr Wapk agabuértn, xxymnagaH, Anvwep Hasowuin
WKOOMHU KOopakannok agabuétu OunaH Kuécui ypraHraH kKatop makonanapu, «HaBoum Ba Kopakanmnok
anabuétun» (1991), «Y3bek Ba Kopakannok agabwii anokanapu» (1992) puconanapuHu anoxuaa axpatub
Kypcat i MyMkuH. KKypamboeBHUHT «KyHrun 6epmumil cyaumray (1992) Homnu moHorpad UsscuHuHr 6mp 606u
xam HaBowii Ba Kopakannok agabunétun macananapura 6aruunaHraH.

dunonorns daHnapu pokrtopu KypbanbGawm >XapumbetoB «Awblk 3unyap» kutobmaa AXUHUAS
NUPUKACUHUHE JXKaHPWUA  XYCyCUATNapuHW, TUMCON Ba pam3 sapaTuwga HaBoud WXKOAWHWUHT TabCUPUHU
anoxuaga tabkuanab yrraH.

Mabnym 6ynaguki, HaBowui Ba Typkui xanknap agabuértm anoxmaa TagkukoT MaB3ym 6ynub, wowup
anabun Ba WIMWA MEPOCUHWHI TYPKUIA Xanknap opacura Tapkanuwiu, acapnapv KynésmanapuHuHr
Kydmpunuwiv, y3ugaH KenuHrn wxkoakoprnapra TabCcupu Ba uU3gownapu, acapflapuHUHT  Halwprapu
Ba TapXumanapuHu Kuécum >xmuxatpnaH ypraHuw Hadakat y3bek, Oankm OGapya Typkui xanknap
anabuneT LWyHO CIMIMHUHT MyX M Ba Aon3apb macananapu xucobnaHagw.

donpanaHunraH agabméTnap:

1. KMambeToB. Hayalibl xam kapakannak agebusatbl. H.1991.

2. O.AnTmypaToB. Anninwep Hayanosl. H.1991.

3. K.MakcetoB. Kapakannak agebusaTbiHbiH TyybiCkaH xanblknap agebustnapbl MeHeH 6annaHbiChbl.
H.1987.

4. K2KapumbetoB. Awblk 3unyap. H.1998.
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Annototsiya. Ushbu maqolada hozirgi zamon o‘zbek she’riyati Minhojiddin Mirzo she’rlarining shirali til
va uslubi tahlilga tortilgan. Ayni paytda ijodkor galamiga xos xalqonalik, soddalik quyma satrlar jozibasi ochib
berilgan.

Kalit so‘zlar. Minhojiddin Mirzo, shirali til, uslub, xalqonalik, soddalik, tuyg‘u,milliy ruh.

Adabiyot adabiy asarlar va adabiy shaxslarsiz mavjud bo‘lolmaydi. Shunday ekan, butun adabiy-ijodiy
asarlar va ijodkorlar ahli adabiyotning asosini ya’'ni yuragini tashkil etadi. Biroq shuni ham ta’kidlash joizki,
adabiyotda adabiy asarlarning umrbogqiyligi va o‘qishli bo‘lishi uchun badiiy tahlil masalalari katta ahamiyat
kasb etadi. Zero, ijodkor fikr dunyosining qulfini ochish uchun ba’zan adabiy sharhlar yoxud adabiy-badiiy
tahlillarga ehtiyoj sezamiz.

Adabiy mushohadalar adabiy tur janrlariga ko‘ra tasniflanishi mumkin. masalan, lirik mushohadalar
deganda, she’riy asarlar tahlili hagidagi bahs-munozaralar tushuniladi. Lirik mushohadalarning obyekti esa,
shubhasiz, lirik asarlar ya’ni turli janr va vazndagi she’rlar, balladalar, poemalar hisoblanadi. Fikrimizni
asoslash uchun ba’zi bir she’r janrlarini mushohadaga tortib ko‘rishimiz mumkin. Masalan, yosh va iste’dodli
shoirlarimizdan Minhojiddin Mirzo she’rlarini badily mushohadaga tortib ko‘rsak, quyidagicha fikrlar yuzaga
keladi:

Qizg‘aldoqlar giroat gilar —
Qabristonda, har biri quyosh.
O‘tganlarga shafoat tilar,

Tebranadi qizil dastor bosh.

Har bir giyoh aytar salovot,

Turon zamin — bu uyg‘oq zamin.

— Yurt shavkatin qaytar, Haq, — deya,
Pichirlaydi tuproglar: Omin...!I[1,13]

She’rda tabiat tasviri orgali juda go‘zal poetik fikr ifodalangan. Ya’nikim, bahor oyida kimki gabristonga
ziyoratga borsa, u yerda qip-qizil bo‘lib ochilib yotgan qizg‘aldoglarga ko‘zi tushadi. Tabiatning ajoyib
mo‘jizasini garangki, hatto gizg‘aldoqglar ham qayerda o‘sishni biladi. Ular har ganday joyda ham barq urib
o‘smaydi, biroq aksariyat qabristonlarda negadir gizg‘aldoqglarning alvon guldastasiga ko‘zimiz tushadi. Bunga
sabab mazkur go‘zallik elchilari o‘tganlarning ruhlarini shod qilmoq uchun muqaddas ziyoratgohlarga
Ollohning in'omi bo‘lsa kerak. Shoir tanosub san’ati orgali go‘zal badiiy tasvir mukammalligiga erishadi. Unga
ko‘ra qizg‘aldoglar o‘tganlar hagiga duo qiluvchi "qizil dastorboshlar"ga mengzalyapti. Har bir giyoh
Yaratgandan "Yurt shavkatini qaytar‘ishini so‘rab tavallo gilyapti. Bunga hamohang ravishda tuproqglar ham
“pichirlab”, “Omin” o‘qgiyapti. She’rda mushohada obyekti sifatida oshkor etilmagan, biroq she’r tagzaminida
baralla yangrab turgan tariximizning eng qora kunlariga ishora mavjud. Ya’ni rus bosqini davrida yuzaga
kelgan tahlikali vaziyat, xalgimizning eng asl va kamarbasta farzandlarining gatliomidan nafaqat yurtimiz ahli,
balki ona tabiat ham zir-zir qaltirab turibdi. Shu boisdan ham bu yurtda “qizg‘aldoqlar giroat o‘qiydi’, “tuproqlar
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omin aytadi” yurt hagiga. “So‘z — mening ruhim’, — degan ekan Uolt Uitmen. Demak, she’r — ruhning
ko‘rinishi. Ko‘rinish, bir garaganda, shunchaki, zohirga daxldor jihat. Zohirdagi mavjudlik. Lekin uning zamiriga
chuqurroq chuqurroq nazar solinsa, ser solinsa, botinning-da tarzi ekanligi ayon bo‘ladi. Kuzatuv — zohir,
his — botin. Taassurot — zohir, anglash — botin. Iste’dodli shoir Minhojiddin Mirzoning bitiklarida kuzatuv
va his, taassurot va anglash, ya’'ni zohir ila botin uygashib keladi. Yana bir tomoni, mushohada ila tuyg‘u
birikib ruh mohiyatiga aylanadi. Hislar bag‘ridan o‘sadi Vatan degan yuksaklik. Mushohadalar vazminligi
tuyg‘ular tug‘yoniga singadi, tuyg‘ular tug‘yoni mushohadalar vazminligiga ko‘chadi. Murod — fikrlashga
undov. O'ylashga undov. Mushohadalar yo‘sini bilan, tuyg‘ular yo‘sini bilan inson deyilmish "sir'ni anglash
ganchalar mushkul ekanligini, uni o‘z-o‘ziga gayrilib garashga, o‘zini bilishga undaydi:

Mushkulotlar ko ‘pdir dunyoda,
Yechar bir kun barin intiq jon.
Ammo ochun oldida mangu
Jumboq bo'lib goladi inson.[1,32]

Minhojiddin Mirzo bitiklarida yana bir sifat hurlik olami — ruhning pokligi hamda beg‘uborligiga ishora
aylash sirasida namoyon bo‘ladi.

Ruhimga pok ma’volar kerak.
Bu — shoir ruhining sog‘inch tarzi[1,45]

She’riyat borligning go‘zalligiga munosabat yo‘sinida ko‘ngillarda mehr va muhabbat, ogibat va e’tiqod
fazilatlarini paydo qiladi. Borligdan olingan ta’sirlar va munosabatlar orqgali ruhiyatga ishora aylaydi.
Minhohiddin Mirzo qizg‘aldoq, yaproq, bahor, yulduz, kuz, chechak, xazon singari tabiat vositalarini yurakning
tashbehlariga ko‘chiradiki, bular aksariyat takrorlanib kelgan holida yangi bir his shakliga kiradi.

Minhojiddin Mirzo mustaqillik davri o‘zbek she’riyatining yorqgin namoyondalaridan biri hisoblanadi.
She’rlaridagi o‘ziga xos ohanrabo har ganday she’riyat ixlosmandini o‘ziga jalb eta oladi. Ayni paytda ijodkor
galamiga xos xalqonalik, soddalik quyma satrlarning hech bir giyinchiliksiz kitobxon ongi-shuuriga yod bo‘lib
golishini ta’minlaydi. Shuni alohida ta’kidlash joizki, shoir she’rlarining shirali til va uslubidan tashgari,
ijjodkorning tasvir mahorati ham Igbol Mirzo nomini butun O‘zbekistonga yoydi va yoymoqda.

Adabiyotlar

e Minhojiddin Mirzo. Visol xabari. Toshkent: O'zbekiston Yozuvchilar uyushmasi Adabiyot jamg armasi
nashriyoti — 2003
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Annotation: The article summarizes the proposate on the importance of public administration in the
field of ecology, the improvement of environmental control and environmental expertise.
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intitutes, public control, industry.

Currently, the world community is facing serious environmental problems that need to be addressed.
Of course, countries around the world are trying to find a solution to these problems through cooperation.

After our independence, our country joined the UN in 1992 and began its work in many international
organizations. A number of international environmental standards have been ratified.

In addition, it was possible to establish partnerships with a number of developed countries of the
world. These countries are: China (since 1997), Georgia (since 1995), India (since 1996), Israel (since 1997),
Japan (since 1994), Kazakhstan (since 1997), Kyrgyzstan (since 1996) years), Malaysia (since 1996),
Republic of Korea (since 1995), Slovakia (since 1998), Switzerland (since 1998), Tajikistan (since 1994),
Thailand (since 1998), Turkey (since 1996 years), Turkmenistan (since 1996), Ukraine (since 1998), the
United Arab Emirates (since 2006), Azerbaijan (since 2006) [1:30].

With the participation of the diplomatic corps of the countries of Central Asia, the following were
signed: Agreement between Uzbekistan, Kazakhstan and Kyrgyzstan on cooperation in the field
of environmental protection and rational use of natural resources, as well as similar bilateral agreements
between Uzbekistan and Kazakhstan and Kyrgyzstan and between Uzbekistan and Kazakhstan; Agreements
between Kazakhstan, Kyrgyzstan, Tajikistan and Uzbekistan on joint actions for the rehabilitation
of transboundary impact mining facilities; Agreement on the use of water and energy resources of the Syr
Darya river basin between Kazakhstan, the Kyrgyz Republic and Uzbekistan, to which Tajikistan joined [2:13].
A new edition of the National Strategy and Action Plans for the conservation of biodiversity for 2018-2027
has been developed [3.14].

We can see that the adoption of the aforementioned international norms in this area and many
important norms in the national legal system. Recently, however, negative effects have occurred, such
as ignoring the environment and inefficient use of natural resources. As a result, the negative impact
on water and land resources, genetic resources of flora and fauna, reduction of biodiversity, industrial and
other environmental pollution has intensified. This has led to the expansion of state control over the
environment.

Environmental control is the most important legal measure to ensure rational use of natural resources
and protect the environment from harmful influences, the function of public administration and the legal
institute of environmental law. Based on the role of environmental control in the mechanism
of environmental protection, it can be assessed as the most important legal measure. It is through
environmental control that the enforcement of the relevant subjects of environmental law to fulfill
environmental requirements is mainly ensured.

Measures of legal liability for environmental violations are applied either in the process
of environmental control, or with the involvement of other state bodies.

It was previously emphasized that the function of environmental control is also carried out in the
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implementation of other legal measures to ensure rational use of natural resources and environmental
protection — environmental regulation, environmental impact assessment, environmental licensing,
environmental certification.

But within all these areas of activity, environmental control, ensuring compliance with environmental
and legal requirements, is carried out objectively, along the way, in relation to each of the above types
of activities. The implementation of any of such measures, as well as the implementation of environmental
control, is a deliberate activity of specially authorized state bodies, carried out within the framework of the
procedure established for them, on the basis of special legal norms.

At the same time, state control over the environment and its legal aspects is also mentioned
in a number of legal publications. In general, the following features define the concept of “environmental
control”:

firstly, environmental control is a key component of environmental protection in our country;
secondly, it reflects the environmental policy of our independent state;
and thirdly, it is a key element of environmental management. [4:51]

According to article 31 of the Law of the Republic of Uzbekistan “On Nature Protection”, state control
over nature protection is carried out by state bodies and administrations, specially authorized state bodies.

Another function of public administration in the field of ecology is environmental review. The purpose
of environmental impact assessment is the prevention of harmful activities to protect the environment,
public health and environmental safety.

In accordance with the decree of the President of the Republic of Uzbekistan dated October 3,
2018 No. PP-3956 “On additional measures to improve the public administration system in the field
of ecology and environmental protection”, the organizational structure of the Govcomecology system was
approved. [5]

In order to ensure the effectiveness of public administration in the field of ecology and environmental
protection, the Inspection for Control in the Sphere of Ecology and Environmental Protection was created
in the structure of the State Committee for Ecology on the basis of the Inspectorate for Monitoring the
Protection and Use of Biodiversity and Protected Areas and the Inspectorate for Monitoring Education,
Collection, storage, transportation, utilization, processing, burial and sale of waste without forming a legal
entity.

It is also worth mentioning the environmental control systems in a number of developed countries. For
example, the modern system of state environmental control in the United States, that is, monitoring
compliance with regulatory requirements for environmental quality, is based on a general rule: the emission
of pollutants is prohibited, unless permitted by rules established in accordance with law , and the quantity
and concentration of pollutants emitted are limited by a certificate issued in the prescribed manner.

Based on this rule, enterprises (organizations, institutions) — potential sources of environmental
pollution, are obliged to carry out internal industrial environmental control (self-auditing). The creation
in 1969 of the Environmental Protection Agency (EPA) as a federal body responsible for improving the
quality of the environment for the protection of human health and performing the functions of intersectoral
management in its three areas — water, atmospheric air and land, as well as the adoption in the 1970s. (with
subsequent amendments and additions) to the fundamental federal laws in the field of ecology have
fundamentally changed, along with the system of standardizing the quality of the environment, the system
of state environmental control [7: 106].

Currently, it is carried out by specially created bodies for this at all levels of government: federal, state
local governments (counties, cities, districts, regions and other administrative territorial units).

Thus, the state environmental control system operating in the USA for almost 40 years is quite
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effective and plays an important role in improving the quality of the environment.

Moreover, unlike state environmental impact assessment or environmental licensing, which perform the
monitoring function, monitoring does not perform such a function, monitoring is a passive function of public
administration, within which state-power powers, state coercion are not realized.

Russian administrative law distinguishes two types of control activities — control and supervision.
Environmental control refers to the activities of authorized entities to verify compliance with and compliance
with environmental legislation. Administrative supervision is a specific kind of state control. Its essence
is to monitor the implementation of environmental regulations in the field of management. Supervision
is carried out in relation to executive authorities, enterprises, public associations and citizens.

Thus, in the sphere of environmental relations at the present stage, the most important is a radical
improvement of the environmental situation through the implementation of transformations in social
production (for example, the introduction of energy and resource saving technologies), further
democratization of society, involvement of young people in the economic and environmental sphere, as well
as development and improvement environmental education.

To solve these problems, it is necessary to continue work on the further development of the
environmental legislation system, aimed at eliminating the contradictions between its natural resource and
environmental standards, and promoting judicial mechanisms for resolving disagreements between the
interests of the population, business entities and the state in the field of environmental protection and
nature use, ensuring harmonization of environmental legislation in the framework of obligations Uzbekistan
under international treaties.
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Annototsiya: Ushbu maqolada Abdulla Oripov she’riyatida keng qo’llaniladigan folklorizmlar va uning
ahamiyati haqgida so’z yuritiladi. Shoir ijodining xalq jonli tiliga yaqinligi tahlil gilingan.

Kalit so’zlar: Abdulla Oripov, folklorizmlar, xalq og‘zaki ijodiyoti, iste’dod, tasviriy vositalar, badiiy matn,
xalqgchillik, she’riyat, ifoda uslubi.

Asl shoir fagat iste’dodi bilan chegaralanib golmasdan, mumtoz san’atkorlar merosidan, xalq og‘zaki
jjodiyoti, tarix, din va falsafadan ham yetarlicha xabardor bo‘lishi lozim. “Dunyodagi har gaysi xalq va elatning
o‘ziga xos og‘zaki ijodiyoti bor. Bu ijodiyot o‘sha xalq yoki millatning bebaho tafakkur xazinasi, milliy his-
tuyg‘ularining sarchashmasi, hofiza va xotira manbaidir’ [1,23]. Folklor va yozma adabiyot munosabati
benihoya keng bo‘lib, bu muommo milliy adabiyotning shakllanish va rivojlanishida xalg og‘zaki ijodining roli,
unga xos tasviriy vositalar, badiiy shakllardan foydalanishning muhim tomonlari, folklorizmlarning yuzaga
kelishi kabi masalalarni gamrab oladi. O‘zbek she’riyatida folklorizmlardan badiiy matnni qurishda, uning ritmini
shakllantirishda, g‘oyaviyligini oshirishda, xalqgchilligi va ta’sirchanligini kuchaytirishda eng muhim vosita
sifatida foydalanilgan. Folklor ta’siri ijodkorning xalq og‘zaki ijodiga xos syujet motivliaridan, epik obrazlardan,
badiiy shakl va ifoda vositalarini asarlarida qo‘llashi folklor materiallariga murojaat qilishi undan ijodiy
o‘rganishidir. Shoir va adiblar folklordan uning mavzu va g‘oyalarida, syujet va obrazlaridan, badiiy til
vositalaridan, sodda ifoda uslubidan ijodiy foydalanib, o'z asarlarining xalqchil bo‘lishiga intiladilar. Ehtimol,
mana shuning uchun ham Abdulla Oripov “Xalq og‘zaki ijodiga bepisandlik adabiyotdan yiroqlikdir’, degan
gat’iy xulosani ilgari surgan. Shoir mehri tushgan ifoda va iboralardan turli mavzu va holatlar, kechinma
va kayfiyatlar tasvirida foydalanadi. Masalan, “Shoh va gado” deb nomlangan she’rida “Siylangan joyida
azizdir inson” degan xalq maqoli go‘llangan:

G‘aybdan sado keldi: — Tingla, ey banda,
Barchangga yaratgum yagona makon.
Bir-biring kamsitib gilma sharmanda,
Siylangan joyida azizdir inson [2,9]

Maqgol mazkur holatda har bir inson gadr-gimmat topishga loyig va munosibdir, degan hagigatning badiiy
tasdig‘i uchun xizmat qilayotir. Ayni mana shu maqolning ishlatilishi boshga bir she’rda fikrning siqiq,
baytlarning quyma, ma’nolarning teran bo'lishini kafolatlagan. Bular maqollar asosida yaratilgan she’riy
hikmatlarni eslatadi.

O'zbekiston xalq shoiri Abdulla Oripov ijodi o‘ziga xos bir olam. Shoir she’rlari 0°zinng samimiyligi, sodda
va ravon tili, badiiy tasvirning nihoyatda nozikligi bilan ajralib turadi. Qolaversa, Abdulla Oripov ijodi ona-
Vatan, buyuk ajdodlarimizga ehtirom, xalq taqdiri, sevgi va vafo kabi rang-barang mavzularga boy bo'lib,
ularda shoir o‘zining ruhiy kechinmalarini badiiy kashfiyot darajasida badiiy talgin giladi. Shu bilan birga
shoirning har bir she’rida milliy ruh, o‘ziga xos ohang yaqqol seziladi.

Ona-tuprogni ardoglash hamma davrlar adabiyoti uchun mushtarak hodisadir. Abdulla Oripov ijodida
mazkur mavzuga juda ko‘p murojaat gilinadi. Shoirning Vatan hagidagi she’rlarida badiiy tasvirlar shu qadar
nozik misralarda if odalanadiki, ularda hech ganday yasama tuyg‘ular, balandparvoz so‘zlar uchratmaydi. Shoir
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Vatan hagida she’r yozar ekan, uning fagatgina go‘zalligini, igbolini kuylash bilan cheklanmaydi. Balki uning
sermashaqqat tarixi va taqdirini haqqoniy tasvirlaydi.

Shoir she’riyatida tabiat mavzusi ham keng o‘rin egallaydi. U 0z she’rlarida tabiat fasllari hagida, tun-
kunduz, yulduzlar, tog‘lar, chashmalar, maysazorlar to‘g‘risida yozadi. Uning she’rlarini o‘giganda ariq
suvlarining shildirashini eshitayotgandek, bandidan uzilgan yaproglarning erga tushayotganini ko‘rayotgandek
bo‘lasiz. Shoir tabiat va insonni fe’lidagi uyg‘unlikni mohirona tasvirlaydi. Shuni alohida ta’kidlash kerakki,
Abdulla Oripov she’rlarida an’anaviy ifoda-tasvir vositalarini emas, ko‘pincha faqgat shoirning o‘zigagina xos
bo‘lgan tashbehlar, sifatlashlar, hazil-mutoyibalarni uchratish mumkin. Ularda shoir go‘llagan ibora va jumlalar
oddiy xalq tilida ifodalanib, ular jimjimadorlikdan xoli, sun’iylikdan yiroq. Mana shu xususiyatlar Abdulla Oripov
she’rlarining xalgimiz orasida shuhrat topishiga, katta-yu kichik tomonidan sevib kuylanishiga sababdir.
Bu deyarli har bir she’ri go‘shigga aylanib xalq galbida yashab kelayotgan shoirning eng ulkan baxti desak,
mubolag‘a bo‘Imaydi.

Umuman, Abdulla Oripov she’riyati mavzu jihatdan qanchalik rang-baranglik kasb etsa, badiiy talqin
va tasvir borasida ham o‘ziga xoslikka ega. Zero, shoir gaysi mavzuni galamga olmasin, ularning barchasida
o‘zgacha timsol, obrazlar yaratish orqali o‘quvchilarni badiiy ijodning sirli olamiga olib kiradi.

Foydalanilgan adabiyotlar
1. Ashurova .G.N. Abdulla Oripov she’riyatida an’ana va badiiy: Filol. fanlari d-ri diss. .. avtoref.

— Toshkent, 2008. — 49 b.
2. Oripov A.Tanlangan asarlar. 4 jildlik. — Toshkent: Adabiyot va san’at, 2001. 4-jild. — 74 b.

Hayka XXI Beka 17



dunocogckue Hayku

[lnsa 3amemock:

18

Hayka XXI Beka



